
Bonus Liner Notes from the Producer, Kálmán Magyar (Öcsi) 
   
 

If you’re reading this, hopefully 
you’ve already listened to our CD, 
Indulás-Departure.  We hope you’re 
enjoying it as much as we enjoyed making 
it!  On this site, we’re providing you with 
all of the artwork (in case you purchased a 
digital version of the CD), as well as the 
lyrics with an English translation.  But we 
also wanted to share three additional 
points of information about the CD here 
that didn’t make it onto the artwork.   
  

First, perhaps people may be 
surprised to learn that this CD was 
recorded in just two days.  We recorded at 
the home of Feri Balatoni in Pickering, our 
good friend from the Toronto area.  He has 
a professional-quality studio in his 
basement, and he and his family were 
great hosts.  The two recording days were 
February 12 and 13, 2011.  The first day 
was spent recording the main instrumental 
tracks, and the second day was primarily 
set aside for the vocals and editing work.  
On the third day (February 14), our 
accordionist friend Sergiu Popa came to 
Toronto for his session, and he was simply 
magical – creative and virtuosic as usual.  
On that day, we also emailed to our good 
musician friend József Szász in Hungary a 
preliminary mix of the Kalocsa track (on 
an mp3) – within a few days, he went into 
a recording studio in Budapest and 
recorded his contribution to that track with 
his solid cimbalom playing (recorded by 

legendary Hungarian bass player and 
engineer Géza Pénzes), and they emailed it 
back, so Feri could insert the track 
together with the rest of the instruments.  
That’s how quickly everything was 
recorded! 

  
Second, Gyanta had decided that 

when it came to introductory liner notes, 
we would ask Péter Árendas to write them 
– a natural choice, given that he is an 
Assistant Professor at the Liszt Academy 
of Music in Budapest, Musical Director at 
the Honvéd Ensemble, co-founder of the 
eminent Tükrös band, one of Hungary’s 
top kontra/viola players, and a great 
mentor and friend to the band.  He 
accepted the request immediately, so when 
we had the first version of our mix 
finished, we emailed the tracks to him.  A 
few weeks later, his email arrived with the 
most amazing liner notes – giving our 
group and our CD perfect context within 
the grander Hungarian folk music 
movement.  He was able to elegantly 
convey the mission of our ensemble, the 
source of the music we play, and threw in 
some nice complimentary words as well.  
No one we know could have written it 
better, and we’re so happy he did this for 
us. 

  
Third and finally, we wanted to 

add two unique aspects to the amazing 
repertoire of Hungarian folk music 

recordings with this CD.  The first was to 
group various villages and sub-regions 
together to create grander “regional 
tracks,” providing a seamless musical tour 
of the larger region featured on that track.  
We did this for four of the tracks 
(Mezőség, Hegyek-Völgyek, Szilágyság, 
Maros); the other two tracks (Elek, 
Kalocsa) have music from one village 
alone.   The grouping of several villages 
onto one musical track is not a usual 
practice in Hungarian folk music 
recordings, as the music of a particular 
village is usually recorded on its own.  
With our concept in mind, we are able to 
feature the relative vastness and diversity 
of a particular region by playing music 
from the various villages of that region 
side-by-side.  We attempted to stay as 
faithful as possible to the authentic field 
recordings our music is based on, taking 
liberties only where necessary.  (You’ll 
hear that we did give carte blanche to 
Sergiu to freely improvise in his very 
unique style on the Elek track.) 
  
 The second concept was to provide 
a virtually uninterrupted flow of music by 
tying the tracks together musically.  For 
technological reasons, we needed to insert 
some “dead” or silent space between each 
of the six tracks, but musically, we wanted 
to have the end of one track flow into the 
next – sometimes with similar tunes (like 
the last song of Hegyek-Völgyek sounding 

strikingly similar to the first song of Elek) 
or similar notes (the last note of Maros is 
carried on by the violin as its first note in 
Kalocsa).  We believe this adds a further 
emphasis on the regional musical tour 
approach described above – leading to 
almost a “macro” musical tour of all of the 
regions featured on our disc as one huge 
“macro-region,” emphasizing not just the 
diversity of the regions separately, but 
their similarities as well.  In the end, this is 
the music of all people, no matter where 
they are (which village or region) and who 
they are (Hungarians, Romanians, Roma, 
Canadians, and everyone else). 
  
 The title of the album (Indulás-
Departure) represents not only our 
invitation to the listener to join us on this 
musical adventure, but the departure of 
Gyanta as an ensemble on its next step of a 
continuing musical journey, as this is the 
group’s first recording.  We hope this CD 
is able to widen the scope of our reach so 
we can continue to share our music with as 
many people as possible. 


